Contents

Serial No. 63 • Summer, 2005

Crushing the Infamous One ........................................................ Page 2

During the French Revolution, sixteen Carmelite nuns were martyred by
“enlightened” humanists who advocated “liberty, equality, and fraternity.”
Gary Potter puts their oblation in its historical and ideological context.

Catholic Wisdom ........................................................................ Page 24
Bite-sized portions of pious food for thought.

The Catholic World of Fr. Denis Fahey ........................................ Page 25

By Brother Lawrence Mary, M.I.C.M., Tert. Much maligned for his supposed
anti-Semitism, this Holy Ghost Father was an apostolic soul whose clear
thinking deserves to be studied.

Did You Know? ........................................................................... Page 43
Catholic trivia that’s not so trivial.

The Contradiction of Core ........................................................ Page 45

“Schism” is a word rarely used by those who run the Church today, except in
reference to those faithful to Catholic tradition. Yet, without understanding
the concept of schism, the very nature of the Church is terribly misunderstood. By Brother André Marie, M.I.C.M.

Holy Mary, the Flower of Carmel ............................................ Page 63

Mark Alessio presents some penetrating insights into this title of Our Lady,
which comes to us from the pages of the Old Testament.

Cover: The Feeding of the Five Thousand, an illumination by an unknown artist. Design
by M.I.C.M. Sisters. Center: All Saints by Albrecht Dürer (1471 — 1528). Dürer is generally regarded as the greatest German Renaissance artist.
FROM THE HOUSETOPS is a Catholic quarterly journal published and distributed by The Slaves of the
Immaculate Heart of Mary. The effort is made possible only by the helpful support of subscribers and
donors to our religious congregation. Subscription rate: $15.00 annually ($20.00 Canadian; $25.00
other foreign). Three and five year subscription rates also available — please call for details. For additional copies, a contribution of five dollars each is kindly requested. Please send subscriptions or tax
deductible donations to:
Saint Benedict Center, 95 Martin Road, Richmond, New Hampshire 03470
Telephone: (603) 239-6485
E-mail: info@FromTheHousetops.com
Web: Catholicism.org, Store.Catholicism.org
Copyright © 2005 by FROM THE HOUSETOPS PUBLICATIONS

Crushing the Infamous One

T

By Gary Potter

he Dialogue of the Carmelites, by Francis Poulenc, is one of the few
operas composed in the past half century worth hearing. Poulenc
based his 1958 work on a drama of the same title that was written by
Georges Bernanos, probably best known in the English-speaking world for
his novel, Diary of a Country Priest. For his drama, Bernanos drew on the
ascertainable facts surrounding the arrest, imprisonment, and execution in
Paris on July 17, 1794 (this was during the French Revolution), of sixteen
Carmelite nuns, all of whom were beatified by Pope St. Pius X in 1906.
In terms both of music and theater, the last scene of Poulenc’s Dialogue
is extremely moving. In live performances it can happen that an audience
will sit in silence for at least several beats when the curtain falls, instead of
bursting instantly into applause and cries of “Bravo!” as opera audiences
commonly do. They will be that moved.
What is staged in the scene is the execution of the nuns. We see them
going one by one up the steps of the scaffold to the guillotine. What we hear
are their voices raised in the singing of the Salve Regina against soaring
music of Poulenc’s composition, but with the singing and music punctuated
by the terrible swish and thunk of the mechanical blade’s fall. With each fall
the number of voices becomes fewer until there is only one, that of the prioress, Mother Teresa. The sound of it ends abruptly with a last awful thunk.
What is amazing is the sense with which we are left, despite the depiction
of their death having reduced us to emotional shambles, that these holy nuns
have somehow triumphed.
Triumphed over what? Over the men who put them to death and the Revolution those men served? Surely not, if by triumph we mean the nuns conquered or vanquished. We know, after all, that the real Revolution (the
ongoing novus ordo saeculorum), as well as the one whose minions kill the
Carmelites in the opera, has continued to unfold unto our own day and, in
fact, is in power, in some form, everywhere in ex-Christendom.
The nature of the Carmelites’ triumph is suggested when we remember
that the scene in the opera replicates in essential details exactly what transpired in reality in 1794, according to eye-witness accounts. In the opera,
and Bernanos’ drama, the triumph is made clearest of all through the character of Constance, the youngest of the sisters. She is portrayed as having
left the community, but then coming to the place of execution and stepping
from the crowd to reveal her identity so that she becomes the first to mount
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the scaffold, as in reality she was
first, “with the air,” as one witness
put it, “of a queen going to receive
her crown.”
It is through the artistic license of
having Constance abandon her
vocation and then embrace it anew,
knowing that the consequence will
be death, that Poulenc and Bernanos
reveal the nature of the Carmelites’
triumph. That is, what the sisters do
by dying is actually live the Faith
they have professed. Thus do they
conquer the tepidity, vacillations,
doubts, and cowardice of any we see
on the stage who would call themselves Christian but dare not actually live the Faith. Thus, also, did the
real Carmelites of 1794 triumph not
simply over themselves, if such triumph was necessary for any of the
real nuns, but over the skepticism,
irreligion, and outright apostasy,
widespread in a society that professed to be Catholic, but could not
truly have been — not as once it
was, not any longer — otherwise the
Revolution would not have taken
place, or at least would not have succeeded.
We want to tell here the story of
the real Carmelites, the ones beatified by Pope St. Pius X. Before we
do, we need to talk about the Revolution and the life of the Faith in
France at the end of the eighteenth
century. We do this for no other reason than to show the heroism of the
Carmelites’ martyrdom.
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Heroism? What does this word
now mean? Has the value of any
other been more debased in recent
time? It has become a cliché since
9/11 to refer to any and every policeman and firefighter as a hero. Equally, since the U.S. invasion of Iraq, it
seems that every soldier serving in
that country, even if he never does
anything but run a computer at headquarters, is to be held a hero. Real
heroes, however, are nothing if not
exceptional.
Many other Catholics besides the
Carmelites died during the Revolution, to be sure. In fact, since France
was nominally a Catholic nation, as
she still is, we can say there were no
victims except Catholic ones, at least
until the Revolution began eating its
own. Of course, even Danton, Robespierre, and nearly all the other revolutionaries who themselves wound
up under the blade of the guillotine,
had once been Catholic. They had all
been baptized, received First Communion, and been confirmed.
The exact number of men and
women put to death by the Revolution in France will never be known,
and is negligible, anyway, in comparison to the millions it has killed
all around the world during the two
centuries since. A reasonable estimate is about forty thousand. Some
of them certainly were killed for no
reason except that they were
Catholic. However, if our sixteen
Carmelites were beatified by Pope
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